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ALL ABOUT IBN-E-SAFI
By: Syed-Mohsin Naquvi
24 December 2005 (Revised January 2008)

| have always loved detective stories and action thrillers. Since
I was born in an Urdu speaking environment, | started with Urdu.
The very first of such stories that | remember from my early
childhood were the translations of Arsene Lupin done by Munshi
Teerath Ram Ferozpuri. Arsene Lupin is a character (a
gentleman thief) created by the French writer Maurice Leblanc.

The next set of books | read in that genre were written by an
author named Khan Mehboob Tarzi. His Urdu was absolutely
immaculate language of the Ratan-Nath-Sarshar school that we
read in Fasana-e-Azad. The three books that | read by Tarzi
were: (1) TURPA'EE
(2) PAYGHAAM-E-AJAL , and
(3) AWADH KE BAANKAY. This last one was an action-packed
thriller of the 18th century Lucknow full of palace intrigues that
took the reader from Lucknow all the way to Iran and back.
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Mustafabad is also the hometown of another Urdu scholar and
educationist named Syed Zamin Ali. It was actually Syed Zamin
Ali who had established the department of Urdu at Allahabad
University and he had actually retired from there. The famous
girls college of Lucknow named Karamat Husain Girls college
began in 1912 in Allahabad as a girls school.

Abbas Husaini had a circle of friends which included writers,
thinkers and poets. Abbas Husaini himself was a man of some
consequence. He had lands in and around Allahabad . That
circle of friends, which also was joined later by the late Syed
Ehtesham Husain, when he had joined the University of
Allahabad as the professor of Urdu in the late 1950's, was
active as a discussion group. During those
discussions, one day the topic was "WHAT IS THE FUTURE OF
URDU PUBLICATIONS?" The general line that was emerging in
that discussion was that the only viable (Urdu) literature that was
going to sell in the near future was pornographic literature. There
indeed was a market for such books. They were sold and
circulated by a black-market kind of book-sellers and private
libraries. The most famous name in that line was that of WAHI
WAHAANAVI. This was a pen-name for obvious reasons and no
body knew the true identity of that person.

A person named Asraar Ahmad intervened in that discussion and
said that there was a market for yet unexplored literature in Urdu
and that was for Detective Stories and Crime Thrillers. Others
disagreed with that line of reasoning. Asraar Ahmad took it upon
himself to produce a prototype. Abbas Hussaini vowed to
support that publication. He had also owned a printing press. As
a side effect, three other members of that group volunteered to
produce the so-called Roomanavi novels. The only names |
remember now in that group are those of Shakil Jamali (I think he
passed away a couple of years ago --- | met him in Karachi in
the 1970's ) and Ibn Saeed. C.M. Naim has mentioned Shakil
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When | grew up and learned English, | got hooked on Agatha
Christie and Earl Stanley Gardner, and of course, Sherlock
Homes. That helped me learn to do speed-reading. And then
came the James Bond stories of Sir lan Fleming.

Let us now come to our favourite writer.

There was a person named Abbas Husaini who lived in
Allahabad , U.P.
| am talking about late 1940's and early 1950's. Allahabad had a
good Urdu speaking circle. The university at Allahabad had been
there for a while as a center of learning and as a center of culture
and civilization.

Just to give you an idea of what that circle was like, let me add
that the family of the late Pandit Jawaharlal Nehru had been in
Allahabad for several generations. Their palatial residence known
as ANAND BHAWAN was donated by Jawaharlal for the public
good and it now houses a public hospital. The family of Akbar
Allahabadi, the famous Urdu poet, had been there for several
generations.

Akbar Allahabadi also had a mansion built for his family and it
was named for his son as ISHRAT MANZIL. MotiLal Nehru
(Jawharlal's father) had named his palace by translating the
Arabic/Urdu name ISHRAT MANZIL into Hindi as ANAND
BHAWAN. Akbar's son, Khan Bahadur Ishrat Husain, had
married the youngest daughter of Nawab Ahmad Husain Khan of
Paryanwan, another small state lying on the railway line between
Lucknow and Allahabad . The Nawab himself was an author and
a poet. My late grandmother used to tell me that the railway
service between Lucknow and Allahabd was inaugurated in
1914. Ten miles from Paryanawan is the Unchahar station. If a
train was standing at Paryanawan with the engine headlamp on,
we would be able to see it from Unchahar. Two miles down the
road from Unchahar station lies the village of Mustafabad , where
my grandfather, Mir Syed Diyanat Husain, lived on his lands.
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ten cents each--lies before us, being merely a selection from
among them.

These works are issued by Messrs. Beadle & Co., of New
York , in virtue of an enterprise started in the year 1859. They
already amount to several hundred separate publications, and
circulate to the extent of many hundred thousands. This need
hardly be stated to any one who is in the way of casting his eye
on the counter of any railway book-stall or newsdealer's shop.
But the statistical statement, from authority, may excite some
interest,--that, up to April 1st, an aggregate of five millions of
Beadle's Dime Books had been put in circulation, of which half at
least were novels, nearly a third songs, and the remainder
hand-books, biographies, &c. After this we are prepared for
colossal statements as to the millions of reams of paper
employed, &c. The sales"

(End Quote from: http://www.merrycoz .org/books/
BEADLE.HTM)

This turned out to be a master marketing ploy. The price of the
first proto-type of Jasoosi Dunya was kept at ten annas (An
Indian Rupee had sixteen annas). In its buying power, a Rupee
was stronger than the Dollar but much weaker than a sterling
pound - just to give you a comparison. The first mass-market
Urdu paper-back was an overnight success. That in the 1950's of
India , where the government policy was to shun Urdu and
propagate Hindi was going ahead with full steam.

Let me first give you an overview of the series that became a
best seller in a few months time.

Asraar Ahmad wrote with the pen-name IBN-E-SAFI. He wrote
absolutely fluent Urdu. He translated the most common English
expressions in simple Urdu and expressed his ideas, thoughts,
feelings and events with such simplicity and great graphic details
that he created a new world of fantasy for his readers. But for the
readers, it was a real world where people moved, lived and died.
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Jamali's name in one of his Annuals of Urdu Studies articles.
Anyway, Asraar Ahmad produced his first prototype under
the banner of Jasoosi Dunya (The World of Espionage) in 1952.
He had chosen his pen-name as Ibn-e-Safi. The name of that
novel was DILAIR MJRIM. After reading a lot of Ibn-e-Safi and
after meeting him in 1972, | came to the conclusion that
Ibn-e-Safi was a very widely read man. | will not be surprised if
he got that name for his maiden novel from Hafiz, from his
famous line: CHEH DILAWAR AST DUZDEH Kl BAKAF
CHARAAG DARAD
| was a student of seventh grade in Lucknow in those days..
The book was produced in the shape of the penny-books of
England and the Beadle's Dime Books of America. Let me just
give you an idea about the Dime Books by a quote:
"BEADLE'S DIME BOOKS (from North American Review, July
1864, pp. 303-309)
Beadle's Dime Books.--Novels and Library of Fiction;
Biographies; Song-Books; School Series; Hand-Books for
Popular Use; Hand-Books of Games, &c.; &c., &c. New York .
1859- 1864. 12mo.
A young friend of ours was recently suffering from that most
harassing of complaints, convalescence, of which the remedy
consists in copious draughts of amusement, prescribed by the
patient. Literature was imperatively called for, and administered
in the shape of Sir Walter Scott's novels. These did very well for
a day or two,--when, the convalescence running into satiety of
the most malignant type, a new remedy was demanded, and the
clamor de profundis arose. "l wish | had a Dime Novel." The
coveted medicament was obtained, and at once took vigorous
hold of the system. The rapidity of cure effected by it induced us
to investigate somewhat more deeply into the attractions and
character of the "Dime Books" of all kinds, and a pile of forty-five
volumes--all, with the exception of a few double numbers, sold at
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population are very good-looking, fair, well-built and true to that
portrayal of chivalry shown in Inspector/Colonel Fareedi. Most of
the Afridi tribe living in Lucknow and the surrounds have changed
their surname to Fareedi by dropping the initila '‘A.' They are
Pathans in looks but culturally they are true UPites. The famous
Urdu poet Josh Malihabadi was one of them.

Fareedi is a graduate of Cambridge University where he has
done original research in criminology. So he fights crime as a
professional, not just as a government servant. He is always in
full command of his self and knows exactly what he is doing. He
has curbed his sexual instincts and diverted all his energies
wholeheartedly to catch the criminals of the world. In one of his
weakest moments, Ibn-e-Safi portrays Fareedi facing Ghazala, a
beautiful girl, who is the daughter of another Nawab and an old
friend of Fareedi's father. All he can say to Ghazla was: AAP
BAHUT ACHHI LAGTI HAYN. As Ghazala looks to him in
anticipation, he holds his own instincts back and does not do any
more. That was in number 6, the title being PUR ASRAAR
KUNWAN.

| did not meet Ibn-e-Safi until 1972, when | had moved to
England and he to Pakistan . | met him in 1972 during one of my
visits back home from England. So, | asked him about this
particular trait that he had created in his hero. He explained to
me. The reckless disregard of danger for fighting crime and the
daring that he had envisaged for his hero was not possible in any
man without curbing his sexual instincts and desires.

Seargent Hameed, on the other hand, is a playful young
man, with an eye for beautiful girls. He also drank occasionally
and even got drunk. Fareedi, eventhough, had always kept all
kinds of wines and even hard liqueurs in his closet, he himself
never drank. He hated the habit but felt that it was necessary for
his work. In one of the episodes, he finds Hameed drinking with
some men and girls. He picks up Hameed by grabbing him by the
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It was a remarkable world..

In that process, Ibn-e-Safi introduced some of the most
common English phrases known only to English speaking world
such as: "COVER ME." He would translate that only to the extent
of: MUJHE COVER KARO. At the same time he introduced some
new phrases in pure Urdu such as: "IS SARDI MAIN TO MAYN
MARNE SE BHI EHTERAAZ KARUNGA (I would even avoid
dying in this cold weather.) The interesting word here is
EHTERAAZ (to avoid) is a purely Arabic word from the Arabic
root H-R-Z. However, the fluency of the narration that Ibn-e-Safi
had achieved did not allow any hindrance in comprehension for
an Urdu-reader who was being introduced to such deep Arabic
the very first time. This was not your common every-day Urdu of
the Lucknow streets.

The two main characters of the series were Detective
Inspector Ahmad Kamal Fareedi, later promoted to honourary
Colonel in one of the episodes and Detective Seargent Saijid
Hameed later promoted to honourary Captain in the same
episode. Fareedi came from a very wealthy family of land-owners
(Nawab) who were independently wealthy and did not have to
care for money. That was the pretext for Fareedi and Hameed
being above and beyond any corruption which was and still is the
hallmark of both Indian and Pakistani police - a "glorious"
heritage that the British left with us.

Fareedi was over six foot tall, very strong, muscular and
virile handsome young man, who could move mountains with his
bare hands. Fareedi is a very disciplined person. For that,
Ibn-e-Safi created him out of an Afridi Pathan heritage who had
been Urdu-ized over years. Actually that character is based on
some facts. A town named Malih Abad, close to Lucknow , is
inhabited by the ex-Pathans from the Frontier Province . Most of
them own mango groves. The SAFAYDA of Malihbad is famous
for its unique fragrance and taste. Most of the men in that
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as night-clubs, luxury hotels, Cadillac and Lincoln (air-conditioned
) cars, 38 bore service revolvers (one of which was always
carried by Inspector/Colonel Fareedi), and many other names of
places and objects which | myself learned only after | traveled
around the world. | came to live in Princeton only in 1985 after we
moved to the United States . But | came across the name '
Princeton' thirty years before that in Ibn-e-Safi's novels.

Ibn-e-Safi got his material from his wide reading of both
local as well as western works. He seems to have borrowed from
Agatha Christie, lan Fleming, Earl Stanley Gardner, Mickey
Spillane, Arthur Connan Dyle and many mothers.

A year passed very quickly, Ibn-e-Safi produced eleven novels,
one every month. Each one of those used to be 120 pages and
priced at ten annas. It was only after | had published one of my
own books in 1992 that | realized the significance of the number
128. For Urdu (as well as Farsi and Arabic) books have to be
transcribed by hand on special paper (in Urdu it is called a
MISTAR, in English it is butter paper.) That then is transferred
onto brass-plates. The large amount printing is done from those
brass-plates. This is your standard photo-offset process (there is
also a camera involved in the middle). Previously, it was done
from stone-blocks and that process is called litho-graphic printing.
Anyway, the brass plate can either take eight, sixteen or
thrity-two pages of a standard book. Because of the process of
the folding of the pages, the total number of pages in a bound
book has to be a power of two. Because it will be most efficient
cost-wise to print both sides of the paper at the same time, 128 is
the optimum number of pages in a book to print exactly in two
brass-plates. So Ibn-e-Safi's work was not only brilliant writing, it
was done under the most pressing marketing and pricing
structures.

NOTE: The advent of computers and software which can take
Urdu typing to disk, has facilitated the desk-top printing of Urdu
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neck. Drives him home and then takes him to the bathroom. He
holds Hameed under a cold shower until he is completely
exhausted and then throws him in the bed for him to get out of
the stupor and the hangover.

Another distinct characteristic of Ibn-e-Safi is the creation
of woman characters. He never shows those women as objects
of sex. Those women are shown as respectable and seem to
have their own will. As a writer he shows a lot of respect for the
fair sex.

Ibn-e-Safi produced one such novel every month. Not only did
the series become a money-maker for both Ibn-e-Safi as well as
for Abbas Husaini, Asraar Ahmad proved his point that he had
raised years ago in that private meeting with his friends.

Most of his readers were middle-class Urdu-speaking crowd all
over India and later in Pakistan , but the series was popular in a
very diverse readership. | still remember during my school days in
my old neighbourhood in Lucknow , there was a rikshaw stand.
All the rickshaw drivers would come and rest there after-hours.
Many of them who were single and had come to Lucknow to earn
a living as labourers had nowhere to go after dark. They would
stand their rickshaws by the road side and sleep in their
rickshaws. Many of them had got hooked on to Ibn-e-Safi. But
they were all stone-illiterate. They were farmers from places like
Gonda, Barabanki and other surrounding areas of Lucknow .
Every month they would find a young man who would be able to
read Urdu - but only just. They would rent the new Ibn-e-Safi
book from the corner-library for two-annas (that was an average
fair for the Rickshaw in those days - but the rickshaw drivers
used to share that money among four or five of them) and the
one literate person would read the book out loud to them under
the street light - that was the extent of the popularity Ibn-e-Safi
had acquired in a very short period of time.

Ibn-e-Safi introduced his readers to such western ideas



116

bastard. But he works hard, educates himself and becomes a
powerful and wealthy man in the society but he carries that
stigma of an illegitimate birth all along. As a consequence he
develops a dual personality. Outwardly he is a philanthropist,
secretly he is a mass-murderer. Inspector Fareedi, being and
honest and realistic police officer, catches him in the act and he
is prosecuted for the mass-murder. As he is being lead to the
gallows, he looks at the crowd and asks: Is there anyone who
would say just once that | am NOT a bastard? No one. The
crowd watches him silently, he has a big laugh and walks up to
the gallows.

As if that was not enough, very soon, Ibn-e-Safi leaves that
series of Fareedi and Hameed and introduces a new duo of
private detectives. The main character in that series is Anwar, an
investigative journalist who enjoys solving crimes and making fun
of the corrupt police offices at the same time blackmailing them.
His helper is Rasheeda, who works for the same newspaper, but
actually she is a long-lost princess of an island kingdom which is
rich in minerals and other natural resources. In one of the main
numbers, Rasheeda is taken to her kingdom, but refuses to
become the ruler and forsakes her kingdom for Anwar (we see
the traces of Edward VIl renouncing his kingdom for a divorcee
named Mrs. Simpson!!!) After producing 5-6 numbers on those
lines, Ibn-e-Safi returns to his Fareedi Hameed series and from
then on, both Anwar and Rasheeda are seen as Fareedi's
unofficial helpers.

But, once again, Ibn-e-Safi's talent oozes out in a new series and
he begins the famous Imran Series. The main character in that is
Ali Imran, the son of a very successful civil servant who has no
inkling as to what his son is upto. Imran works closely with the
secretary of National Security and runs a secret anti-crime and
anti-spy ring as its head who never shows his face, not even to
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works.

The twelfth issue of Jasoosi Dunya was a special number. It
was some two-and-half times thicker than the standard issue. It
was a thriller-cum- adventure story. Ibn-e-Safi had set the main
plot in Egypt and it was named "Mawt ki Aandhi" (The Tornado of
Death). The story is brilliant and Ibn-e-Safi's narrative touched
new heights of excellence in that story. He draws such a
picturesque image in that story that the reader finds himself a
part of the great adventure. It is one of the most interesting
mystery stories of Ibn-e-Safi.

Ibn-e-Safi was a prolific writer. His art improved with every
new story. It looked like he had an unlimited amount of material
stored in his 1200 c.c. brain.

The 25th issue of Jasoosi Dunya was the Silver Jubilee
Number. It was titled "Khawfnaak Hangaama." This was another
crime thriller cum adventure story. One of the main characters in
that story is borrowed from Connan Doyle's THE LOST WORLD.

Ibn-e-Safi also wrote a series of continuous novels - Pahla
Shola, Doosra Shola, Teesra Shola, and Jahannum ka Shola,
numbers 56, 57, 58 and 59.

Ibn-e-Safi introduces new characters frequently. In number
87 we are introduced to Qasim, a seven foot tall, fat, half-wit who
was raised by a very strict father, forcibly married to a beautiful
young woman, actually his first cousin, who is also a petit beauty.
Qasim cannot satisfy his sexual urges by her so he is always out
looking at big sized healthy women - in that process he gets into
really precarious situations and provides the reader with hilarious
moments.

That is an indication how Ibn-e-Safi has handled delicate
psychological issues in our society. Perhaps, one of his
masterpieces in that line is number 29, LASHON KA
AABSHAAR. The villain/hero of that story is an illegitimate son of
his parents. In his early childhood he is taunted for being a
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Mason character and at the same time produced the Bertha
Cool-Donald Lamb stories of adventure under the pen name of
A.A. Fair.

In the late 1950's, Ibn-e-Safi moved to Pakistan . He continued
writing in the Jasoosi Dunya series and Abbas Husaini kept
publishing it from Allahabad . In total there were 125 novels
written by Ibn-e-Safi in that series. In Pakistan he did his own
publishing under the banner of Asraar Publications. A similar
number he produced in Imran Series. In one of the episodes, he
makes Fareedi and Imran come together and meet. But,
apparently he thought better of it and gave up the idea.

During one of my return visits to Karachi from England , in
1972, | went to see Ibn-E-Safi. He lived in a house in Nazimabad
number 3.

If Ibn-e-Safi was born in an English speaking country, he would
have become a millionaire. Film companies would have
produced big block-busters on his stories. But unfortunately for
him, (and fortunately for us) he was born in an Urdu-speaking
environment and that is where he produced his brilliant work.

At one time, his novels were re-written and published in
Devangari. However, due to the political and social pressures the
name of the principal character was changed from Fareedi to
Vinod. But that was a very short-lived phenomenon. It did not
catch on. | wonder why?

Urdu language, writing and story-telling has lost a gem in
Ibn-e-Safi.

This article is still being written.

While in India, Ibn-e-Safi wrote as a faceless writer. He never
tried to come any closer to his readers. He kept away from
recognition. In Pakistan he changed his style. He would receive
letters from his readers and he would respond to one or two of
them in every number of Imran Series. He would do that in the
introduction of the number. That was yet another modification of
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his own assistants, under the codename X-2. Imran's mother is a
typical Muslim lady raised indoors. She prays to Allah for the
safety of her son while the son is out and about catching all kinds
of bad guys or just killing them off with his bare hands. In the
Imran series we are also introduced to one of the most hilarious,
and artfully created characters known as Joseph. Joseph is an
African who believes in witchcraft and he is a drunkard but a very
powerful and strong man, who has the instincts of a Cheetah.
Most of the time, he acts as Imran's body-guard and watches his
back. Also interesting is Imran's assistants named HUDHUD (the
word means a hoopoe) who stammers and always quotes Farsi
proverbs profusely, and Juliana Fitzwater a Swiss young woman
(Angelina Jolie was born on that model, one wonders if Allah
created someone on a model created by Ibn-e-Safi).

In the characters of Imran's mother and Juliana Fitzwater,
Ibn-e-Safi has juxtaposed two extremes of female characters in
our own times. One is a deeply religious and traditional Indian
Muslim lady, another a thoroughly European young woman highly
trained in fighting all kinds of crime.

Ibn both portrayals Ibn-e-Safi has worked as an expert
artist, painting a large canvas with all the colours but never
forgetting the finer details and underlying shades.

Ibn-e-Safi works like an expert painter. He paints his
pictures fully, expertly, using his brush as well as paint in such a
manner that the painting comes alive in the eye of the beholder -
he does not make any mistakes of fact or fiction.

He tried his hand on all kinds of stories. The stories in the
Jasoosi Dunya series concentrate on expert and brilliant
detective work and those in the Imran series are mainly centered
on action and adventure. In both arenas he appears equally
comfortable - the comparison that comes to mind is that of Earl
Stanley Gardner, who wrote his court room dramas with Perry
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14.Tijori Ka Geet
15.Aatishi Parindah
16.Khoonee Paththar
17.Bhayanak Jazeerah
18.Ajeeb Aawaazain
19.Raqgasa Ka Qatl
20.Neeli Roshni
21.Shahi Naqqara
22.Khoon Ka Darya
23.Qatil Sangrezay

24 Paththar Ki Cheekh
25.Khaufnak Hangama
26.Doosra Qatl

27.Char Shikari
28.Begunah Mujrim
29.Lashon Ka Aabshaar
30.Moonch Moondnay Wali
31.Geeton Ke Dhamakay
32.Siyah Posh Lutera
33.Baraf Ke Bhoot
34.Purhaw| Sannaata
35.Cheekhtay Dareechay
36.Khatarnak Dushman
37.Jungle Ki Aag
38.Kuchli Hui Lash

39.Andheray Ka Shahenshah

40.Pur Asrar Wasiyyet
41.Maut Ki Chataan

42 Neeli Lakeer
43.Tareek Saey

44 Sazish Ka Jaal
45.Khoni Bagolay
46.Lashoon Ka Saudagar
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his style in India. In the Jasoosi Duniya series he never wrote any
introductions.

In those preface pieces Ibn-e-Safi showed his puckish humour.
In one such letters, one of his readers had written from a city
named Tando Adam and had suggested a different ending to one
of his stories. To that, Ibn-e-SAfi had responded: miaN Tando
Adam, khud hi likh kar paRh liya karo.
Titles to come:

Ibn-e-Safi's heroes
Ibn-e-Safi's Villains
Ibn-e-Safi's official helpers
Ibn-e-Safi's secret helpers
Ibn-e-Safi's locations
Ibn-e-Safi's unique pharses
Ibn-e-Safi's comedy
Ibn-e-Safi's culture
Ibn-e-Safi's ideas of religion
Ibn-e-Safi's ideas of science
Women Characters created by Ibne Safi
The Numbers in the Series of Jasoosi Dunya:
1.Delair Mujrim

2. Khaufnak Jungle

3. Aurat Farosh Ka Qatil

4. Tijori Ka Raaz

5.Fareedi Aur Leonard

6.Pur Asrar Kunwan

7.Khatarnak Boorha

8.Masnueey Naak

9.Pur Asrar Ajnabi

10.Ahmagoon Ka Chakkar

11.Paharon Ki Malka

12.Mawt Ki Aandhi

13. Heeray Ki Kaan .
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80.
81.
82.
83.
84..
85.
86.
87.
88.
89.
90.
91.
92.
93.
94.
95.
96.
97.
98.
99.

100.
101.
102.
103.
104.
105.
106.
107.
108.
109.
110.
111.
112.

Sainkroon Hamshakal
Larakoon Ki Basti

Ulti Tasweer
Chamkeela Ghubaar
Anookhi Rahzani

Dhuwaan Uth Raha Tha

Farhad 59

Zehreela Aadmi
Prince Wahshi
Bechara Bechari
Isharoon Kay Shikaar
Sitaroon Ki Mawt
Sitaroon Ki Cheekhain
Sutwaan Jazeerah
Shaitani Jheel
Sunehri Chingaarian
Sehmi Hui Larki
Qaatil Ka Haath
Rulaney Wali
Tasweer Ka Dushman
Deo Paiker Darinda
Tisdil Ki Baidari
Khaufnaak Mansubah
Tabaahi Ka Khwab
Muhlak Shinasa'ee
Dhuwaan Hui Deewar
Khooni Reshay
Teesri Nagan
Raigam Baala
Bhaireyay Ki Aawaz
Ajnabi Ka Faraar
Raushen Hayula
Zard Fitnah

47 Hawlnaak Veeraanay
Leonard Ki Wapsi 48.
49.Bhayanak Aadmi
50.Pagal Khanay Ka Qaidi

51.
52.
53.
54.
55.
56.
57.
58.
59.
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.
70.
71.
72.
73.
74.
75.
76.
77.
78.
79.

Sholon Ka Naach
Geyarhwan Zeenah
Surkh Dairah
Khoonkhar Larkiyan
Saey Ki Talash
Pahla Shola

Doosra Shola
Teesra Shola
Jahannum Ka Shola
Zehreelay Teer
Pani Ka Dhuwan
Lash Ka Qahgaha
Doctor Dread
Shaitaan Ki Mehbubah
Anokhay Raqggaas
Pur Asrar Mujid
Tufaan Ka Aghwa
Rifle Ka Naghma
Thandi Aag

Japan Ka Fitnah

Dushmanoon Ka Shahar

Lash Ka Bulawa
Guard Ka Aghwa
Shaadi Ka Hangama
Zameen Kay Badal
Waba'ee Haijaan
Ooncha Shikar
Aawaarah Shahzaadah
Chaandni Ka Dhuwan
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Bahut bahut shukriya for sharing this beautiful write up. | will read

anser

From: Najeeb Siddiqi

To: Aligarh_Urdu_Club@yahoogroups.com

Sent: Friday, 15 February, 2008 1:08:02 PM

Subject: Re: [Aligarh_Urdu_Club] ALL ABOUT IBN-E-SAFI
Mohsin Sahab,

ASAK,

Is it possible to get reprints of Ibne Safi's entire series?
Wassalam

Najeeb Siddiqi

Mohtaram Mohsin Sahab

Salam Masnoon.

Indeed |bne Safi, according to me is among Asateza who taught
how to use pen, not only to his contemporary writers but for the
generations to come. | am waiting eagerly for your article on Ibne
Safi. Our entire khandan including Waleda are fan of Ibne Safi.
The only exception was Abbajan (Moulana Hamidul Ansari
Ghazi), who never read fiction. Ammi wrote 18 novels and more
than 100 stories but despite his best efforts he could not read any
of her novels. In fact Ammi dedicated one novel to him saying:
Ghazi sahab aur unki gonaagon masrufiyat ke naam jo mera her
novel bohut shouq se parhna shuru kerte hain lekin khatm kabhi
nahin ker paate.

I must have read each of Ibne Safi's novels at least 30 times and
| still read them as light reading and thoroughly enjoy them. He
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113. Rait Ka Devta

114. Sanpoon Ka Maseeha
115. Thanda Jahannum
116. Azeem Himaqgat

117. Zehreela Saiyyaarah
118. Neelam Ki Wapsi
119. Mawroosi Hawas

120. Dahshat Gard

121. Shikari Parchaiyyan
122. Parchaiyyon Kay Hamlay
123. Saayon Ka Takrao
124. Hamzaad Ka Maskan
125. Sahra'ee Diwaanah

From: Anser Azim

To: Aligarh_Urdu_Club@yahoogroups.com

Sent: Friday, 15 February, 2008 2:53:06 AM

Subject: Re: [Aligarh_Urdu_Club] ALL ABOUT IBN-E-SAFI

ASAK Mohsin Bhai: It is beautifully written and imbibing.

AAp kai kalam kai jadoo nai hamare maazi kai un safhon ki
terjoomani ker di jin per zamane bher ki gard ikhattha ho chooki
thi. Ibne safi merhoom kai navilon se juri aik lambi dastaan hai.
Hum sabhi perhte the Ammi, abboo, mamoon aur phoophi. Nana
Miyan (old alig ) was only against reading jassoosi dunya. Hum
aur Mammon jaan dono pitai hain unkai hathon. khair!! | will write
in detail once you finish and post all of it.

Merhoom predicted this cell phone culture in one of his novels
long time ago in the land of Theresa!!. He was a Genius. When
ever i see all these LINCONs and Chevy cars here in USA, that
always reminds me something!!! yade maazi ajeeb(changed) hai
ya rab....mat cheen....... hafeza meral!!!(changed)
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kay 3 ya 4 period khatam ho jatay thay..... ab sirf ek ya do period
attend karnay kay liya VM Hall say Science Faculty tak kiya jatay,
matree kay papay par kevinter makhan ki do tikya (unko seniority
ki wajah say ek kay bajai do tikya makhan milta tha) laga kar
thandi cha main dubo dubo kar khaatay aur ek do ghantay so
jaatay ki phir lunch kay liya uthna hota.

Nusrat Bhai ka kamal tha ki ek Jasoosi Duniya roz puri parhtay
thay............... unko Jasoosi duniya ka har character, har episode
zabani yaad tha. Agar Jasoosi Duniya text book hoti to Nusrat
Bhai zaroor top kartay.

Etnay baar fail honay kay bawajood Aligarh kay giyam kay din
etni jaldi khatam ho jaeengay iska qalag unko hameesha

From: On Behalf Of Tariq Ghazi

Sent: Saturday, February 16, 2008 2:41 PM

To: Aligarh_Urdu_Club@yahoogroups.com

Subject: [Aligarh_Urdu_Club] Re: ALL ABOUT IBN-E-SAFI

Naquvi Saheb Salam Masnoon

You article on Ibn-e Safi took me down the memory lane to an
era half a century ago. In those days, | recall that as soon as the
new issue of Jasoosi Dunya would arrive, we'd buy it, often the
first copy, and at least three members of the family would read it
"individually together". This phrase may sound strange: but it is
true. Ammi would be sitting in the middle and two of us brothers
on each side of her. Ammi would be holding the book and all
three of us read the same page simultanously. If one of us was
slow in reading and Ammi would intend to turn the page, he
would hay "hooon" and she would hold to the already opened
page. This was because none of us would wait for his/her turn a
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was a genius. My friend Moulana Shoaib Koti whi is Fazile Darul
Uloom Means he knows the best of Arabic, Persian and Urdu,
was in Saudi for 15 years and was allowed to say tafseer in
Masajid, is a writer himself. He once told me: Salman Sahab,
Sach baat to yeh hai ke hum ne Urdu likhna Ibne Safi se seekha.
Some people who wanted to write good language, | suggested
them to start reading Ibne safi for that is the eaziest and most
enjoyable way of learning Urdu

Sincerely

Salman Ghazi

From:S. M Hasan

Sent: Thursday, February 14, 2008 11:55 PM

To: Aligarh_Urdu_Club@yahoogroups.com

Subject: Re: [Aligarh_Urdu_Club] ALL ABOUT IBN-E-SAFI

RE JASOOSI DUNYA...............

Marris Hostel kay kamra number 3 main Nusrat Bhai rahtay thay.
Nusrat Bhai na sirf hamaray senior thay balki, saray VM Hall kay
senior thay woh is wajah say ki woh alhamdo lillah takreeban 13
attempt main graduation say farigh huay thay. Har saal main
aur supplementary mila kar. Unko shikwa yeh tha ki woh har
mazmoon ko kai kai baar pass kar chukay hain phir bhi University
unko degree naheen daity aur is na maqgool baat par musir hai ki
har mazmoon ko ek hi baar main pass karo..................

Ek to Nusrat Bhai kabhi garmi ki chuttion main ghar naheen
jatay, woh kamra number 3 main he rahtay thay. Dosray roz
theek 8 bajay woh toilet jatay thay. Ek haath main lota, bagal
main JASOOSI DUNIYA aur dosray haath main cigrette ki dibya.
Yeh to pata naheen ki woh pahlay toilet say farigh hotay, ya
pahlay cigrette ka packet khatam hota ya pahlay JASOOSI
Duniya khatam kartay........... woh wapis aatay to teeno kaam say
farigh hokar. Ab woh majboori ki baat thee ki ithay main shuroo
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appeared in three novels but then readers demanded return of
Faridi and Hamid and Ibn-e Safi began paying more attention to
developing characters of his original team. These two characters
of Faridi and Hamid grew in time with every new novel. Diler
Mujrim's Faridi was, for example, very much different from the
Faridi of Sholay series. Later Anwar would provide an occasional
lead to Faridi before he disappeared completely, for two simple
reasons: his character was not powerful enough to sustain on its
own, and the appearance of a heavyweight like Imran.

In one interview Ibn-e Safi had admitted that in his scores of
novels he "borrowed" from western fiction only in eight novels.
Rest of them were his original. His originality was manifest in
many areas. For example, he showed medical experts "creating"
diseases and/or viruses so that the remedies developed
before-hand are sold in huge quantities thus increasing wealth for
the manufacturers. This seems to be a norm. Bakar-machh and
egg with three yolks appeared to be on the hilarious side, but
later scientific developments suggested that Ibn-e Safi was
thinking well ahead of his technological times and might have
encouraged scientists (not in Urdu world, though) to do some
research and development on the lines Ibn-e Safi had drawn.
After all Agatha Christie had paid tribute to him for no reason.
Ibn-e Safi was emulated and some parasites considered it an
honor to copy him "exactly" as the original author wrote. These
"emulators" can be divided into two categories: the emulators of
styles and characterisation, and the other the ruminant-writers
(sirf jugali karnay walay). The first category includes Aslam
llahabad who wrote a monthly novel for Jasoosi Phanda,
Allahabad, and had carbon-copied Faridi of early days in the
character of Inspector Jaafari (I've forgotten the name of Hamid's
counterpart). Another emulator was Akram llahabadi, who lived in
Bombay and was a trade union leader of the handcart-pullers
there, and would write a monthly novel for Jasoosi Punja, Delhi.
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couple of hours later. And if there was a satirical or humorous
sentence, all of us would laugh and enjoy it together and make
our own comments. We would finish the whole book in less than
an hour and then start the long wait for the next issue of Jasoosi
Dunya.

Your article is very good especially since you appear to be an
expert in the field of detective fiction. Not everyone of Ibn-e Safi
readers had that privilege. Our own interest in such thrillers
began and ended with Ibn-e Safi. Honestly, | could not relish
English detective fiction, since it was not just jasoosi as such, but
Ibn-e safi's language, style, idiom that was a greater gravitational
pull than crime and gore. However, your comparison of some of
Ibn-e Safi material with western thrillers opens up a new
dimension in critical appreciation of Ibn-e Safi.

Nonetheless, Ibn-e Safi was a master character-creator. His
diversity and maintaining that diversity is awesome. Faridi Hamid
apart, Inspector Asif, Super Faiyaz, Imran and X-2, Sulaiman
bawarchi, Joseph, Qasim, Gerald Shastri, Albruno, Sing-hee, Dr
Jhoos, Dr Zeto and his "inventions" of "bakar-machh" (with the
head of a goat transplanted to the body of a crocodile -
something which is yet to be accomplished scientifically), and an
egg with three yolks (perhaps of different colors, if | remember
correctly), Ustad Niralay Alam, Barkhurdar Bughra Khan and then
Hamid's unnamed "chuhiya" which had perished together with
Fardi's Cadi - a wonderful coincidence, wasn't it? Even Faridi's
Cadi and Imran's two-seater had endearing characters of their
own.

In his early novels, Ibn-e Safi himself would write the introduction,
a task much later taken on by Abbas Husaini. In one of those
early introductions, Ibn-e Safi had said that initially he did not
intend to perpetuate the characters of Faridi and Hamid, and that
is why he had brought Anwar-Rasheedah team, to be followed by
some other person or team. The Anwar-Rasheedah duo
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are, thanks to the myopic approach fostered by the Progressive
Writers and followed by their nemesis, Jadeed Adab. In ibn-e
Safi's era, common Urdu people would still commonly - and |
mean commonly - use such words as ehteraz, muhtariz, mu'atriz,
inbisat, etc. There was a time, not long ago, when such was our
roz-marrah. But then it's altogether a different issue.
Yes, Jasoosi Dunya Hindi had changed the name of Faridi to
Vinod and of Imran to Rajesh - so much for the much vaunted
doctrine of tolerance in our modern civilized (sic) world.
| hope one day you will complete your project on Ibn-e Safi.
Muhammad Tariq Ghazi

Ottawa, Canada

Saturday 16 February 2008

From: Salman Ghazi

Sent: Thursday, January 17, 2008 9:20 AM
To: Aligarh_Urdu_Club@yahoogroups.com
Subject: Re: [Aligarh_Urdu_Club] Ibne Safi

Mohtaram Mohsin Sahab

Salam Masnoon.

Indeed |bne Safi, according to me is among Asateza who taught
how to use pen, not only to his contemporary writers but for the
generations to come. | am waiting eagerly for your article on Ibne
Safi. Our entire khandan including Waleda are fan of Ibne Safi.
The only exception was Abbajan (Moulana Hamidul Ansari
Ghazi), who never read fiction. Ammi wrote 18 novels and more
than 100 stories but despite his best efforts he could not read any
of her novels. In fact Ammi dedicated one novel to him saying:
Ghazi sahab aur unki gonaagon masrufiyat ke naam jo mera her
novel bohut shouq se parhna shuru kerte hain lekin khatm kabhi
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Later he started his own Jasoosi Karnamay from Bombay, but it
was not a successful business venture. Akram llahabadi's
detectives were Khan and Balay. Khan was actually a Bombay
police crime inspector Huzoor Ahmad Khan, and Balay was his
Maratha assistant. Both these characters would copy Faridi and
Hamid respectively. But they would not impress a discerning
reader. After Ibn-e Safi came up with Qasim, Akram llahabadi
created Shaukat, a similarly huge person from Bhopal.
Nevertheless, Shaukat did not stand up to Qasim's shoulder. |
remember one of Qasim's dialogue. In Hotel de France or High
Circle Night Club, Hamid introduces Qasim to a woman, saying
"have you heard of Asim Saheb?" The woman thinks Qasim is
Asim Saheb, the millionaire millowner, and wonder-struck, she
asks Qasim, Are you Asim Saheb? And Qasim says, "nahin,

mein Qasim Saheb Hoon, Asim Saheb Qasim Saheb kay walid
saheb hain."

The other category of Ibn-e Safi emulators were N Safi
(sometimes, "Najma Safi") the name was misleading in that the
"name-lifter’ had just added one dot under Urdu word ibn's bey to
make it English letter "N" written in Urdu script. She (or he) would
shamelessly use all characters of Ibn-e Safi to make a few
rupees for him/herself and a few more for the tadpole publisher.
Yet another name | don't remember was perhaps Iftikhar or Arif
something. (I did not read them, just saw their names on titles)
This second person used to brag that he was a "disciple" of Ibn-e
Safi and was successful in copying his supposed mentor's
characters as they appeared in originals. What a disciple!
Ibn-e Safi was a genius writer. He would write satire under
another pen-name Tughril Farghan, was poet named Asrar
N a r w i

He was a master of Urdu. You were rather mystified by his use of
word "ehtaraz". In fact, Urduphile hordes were never so deficient
in their own language and vocabulary as generations of today
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nahin ker paate.

| must have read each of Ibne Safi's novels at least 30 times and
| still read them as light reading and thoroughly enjoy them. He
was a genius. My friend Moulana Shoaib Koti whi is Fazile Darul
Uloom Means he knows the best of Arabic, Persian and Urdu,
was in Saudi for 15 years and was allowed to say tafseer in
Masajid, is a writer himself. He once told me: Salman Sahab,
Sach baat to yeh hai ke hum ne Urdu likhna Ibne Safi se seekha.
Some people who wanted to write good language, | suggested
them to start reading Ibne safi for that is the eaziest and most
enjoyable way of learning Urdu

Sincerely

Salman Ghazi

From: Razia Mashkoor

Sent: Friday, February 15, 2008 5:06 PM

To: Aligarh_urdu_club@yahoogroups.com

Subject: Re: [Aligarh_Urdu_Club] ALL ABOUT IBN-E-SAFI

My thoughts on Ibne Safi

Razia
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